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相、叶廷芳等，并在 2000 年 9 月 17 日《文汇报》上以《今天，我
们如何重现经典》作专题报道。其它一些报刊杂志也登载了关于经
典阐释理论思考的文章。 
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The gain and loss of Beijing RenYi dealing with Caoyu's stage 
Chen  Jun 
(College of Humanities,Yangzhou University,Yangzhou225002,Jiangsu,China) 
 
Abstract:since specical relationship between caoyu and beijing renyi ,beij, ingrenyi 
become the main position of caoyu's dramatic performance.the success of beijing 
renyi on dealing with caoyu's stage is good at realism expression and the recreation of  
Stage image.the disadvantage is topic politicized and the monotonous realism 
performance mode .because of more and more perfomance on caoyu's classical 
drama,bring about regarding on "how to reproduce the stage classic" 
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